
  Wednesday January 14th 2015
6:30 Board Meeting
7pm General Meeting
Refreshments – Sue Shenk and Jeanne Sonnderup

Bemis Library
6014 S Datura St

Littleton CO 80120 
The meeting is downstairs.

(Come down the steps or the elevator, go to the main room, take a left, the room is 
on the right.)

Plenty of Parking!

Here's the president's message from Lee Waslik

Welcome back from the Holidays. Time to get back to work now.

The Holiday Brunch at the Egg and I was well attended. In my opinion, it was a 
successful and enjoyable gathering. The food and service were excellent, the gifts were 
well thought out and, by all outward signs, properly appreciated. We even had a group 
photo with Santa! I’m already looking forward to next year!

 On the subject of next year, January’s meeting should be a good one. Mary Williams 
from Healing Arts will be here to answer lingering questions regarding the upcoming 
exhibits at Littleton and Parker Hospitals. So bring any questions that you have.
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We had planned to have Victoria Kwasinski with us at the November meeting to look at 
our work. Unfortunately, the meeting had to be cancelled because of bad weather. 
Victoria has agreed to join us at the January meeting, so you’ll have an opportunity to 
have your artwork evaluated by one of Denver’s most talented and knowledgeable 
artists and teachers. 

lee w

Remember to bring a painting to the January meeting. Victoria 
Kwasinski will evaluate your work for you. Most of us know Victoria as a 
truly outstanding artist and teacher. This is an excellent opportunity to get 
some valuable tips.

Victoria says    “During a critique session, within each work, I am looking   
for sound art principles that include good color, value, composition, design 
and technique.      I also look for those works that express the artist’s unique   
voice, create a sense of wonder, and invite the viewer to be involved in the 
work.  Presentation of the artwork (framing/matting, etc.) is also taken into 
consideration when viewing and critiquing work.” 

Do not forget that Paint Day Thursdays continue all year.  Get away from 
the house to paint during the day.  Open to all painters.  Meet in the basement of 
the Ascension Lutheran Church 1701 W. Caley, 9am to 2pm every Thursday.

 
  HAG Monthly Meetings held on the 2nd Wednesday

Of the month.www.heritage-guild.com 

Board Members
President                             Lee Waslilik  303-794-6082
 1st VP & workshop Director.   Beatrice Drury  303-796-8110 
 2nd Vice Pres. Membership   Polly Oliver   720-732-7653
Recording Sec.                       Corky Tekavec - 720-283-3313
Treasurer                            Bob Yackel  303-794-2722
 Newsletter                              Linda Metcalf     303-757-7187
This is Colorado Show and Workshop asst.   Marykay Jacobus 303-
741-5875
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   January 17, 2014  Phyllis Vandehaar 

Mixed Media Workshop – Experimenting with Webbing, 
Watercolor & Collage.

This workshop will allow participants the freedom to work either abstractly or more 
realistically.  Explore the fun of creating with several media simultaneously . . . 
"paying your money and taking your chances." (so to speak).  No real experience 
with watercolor is necessary.
You will spray "webbing" (which instructor will provide, or you may bring your own if 
you have it) onto your watercolor paper and then discover imagery and paint and 
draw "into" the webbing- prepared surface.  This is not unlike Charlie Brown finding 
images in the clouds.  It is pure fun, and can result in some very handsome 
paintings!

MATERIALS LIST

Watercolor paper:  Arches 140 lb. cold press, pad or sheets, any size you prefer. If 
using sheets, bring corrugated cardboard or other stiff backing and masking tape 
for securing the paper.
Watercolors: Anything from Professional Grade, to Student Grade, to Prang 8-color 
sets.
Brushes:  Bring whatever watercolor brushes you have.
Adhesive:  Any kind will work, e.g. Matte Medium (Liquitex), or White Elmers' Glue, 
or "Yes Glue”, etc.
Palette:  White plastic or ceramic plate or tray
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Other:  small bowl or container in which to mix glue with water, plus an older brush 
for applying the glue.
Paper towels, spray bottle, old toothbrush, few tbsps ordinary salt
Collage:  Assorted papers that may or may not have patterns on them.  If patterns, 
keep them simple and indistinct:  Wrapping papers, tissue papesr, rice papers . . . 
anything subtle in color and/or pattern. . . . nothing bright or garish.
Drawing tools:  Some kind of "drawing device", i.e. water-soluble markers, or 
watercolor crayons, or colored pencils, ultra-fine permanent black Sharpie, etc.  

 
NOTE:  Instructor will have a number of supplies for you to use if you do not have all the 
items you need or would like to use. NO CHARGE

General Workshop Information:   !!! Note the change of venue  !!!            

Date:  Sat., January 17, 2014

Time:  9:30 am to 3 pm (approx.); Bemis Library opens at 9:00 
am.

Place:  Bemis Public Library [Downstairs across from our reg. Wed. 
meeting room]

6014 S. Datura Street
Littleton, CO 80120
Ph: (303) 795-3961

If you need additional information, please contact Beatrice Drury  at 303-
796-8110 or

303-667-7638 or btdrury@q.com or visit www.heritage-guild.com.
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---------------------  REGISTRATION FORM ------------------

Saturday workshop fee for Heritage Guild members is $30.00 for each workshop day, Workshop fee for 
non-guild members is $50.00 for each workshop day, unless otherwise noted.   

 Please note: Sometimes an additional materials fee is paid to the instructor the day of class.
Unless otherwise stated, workshops are on Saturdays, 9am – 3pm at First Presbyterian Church

1609 West Littleton Blvd, Littleton, CO 80120

Please include your email  address and phone number so we can confirm 
registration and provide any necessary updates regarding the workshops!

Name ___________________________________ Current Member?  Yes /  No 

Email_________________________________Phone (____) _____________________

Address__________________________City________________Zip+4_____________

   Workshops Requested:    

1-  1/17  Phyllis Vandehaar (Mixed media/watercolor)  
— at Bemis Library!

      (starting at 9:30am) 

Amount enclosed $________  Check#________   $20 dues enclosed (01/15-06/14) 

______

Suggestion:  Make a copy of this completed registration form for your records and feel 
free to contact Beatrice any time with questions, comments, or suggestions!  Check our 

website at  www.heritage-guild.com  for additional information & updates!

Mail your check and registration form to: 

Heritage Fine Arts Guild c/o Beatrice Drury, 4896 E. Costilla Pl, 
Centennial, CO 80122

Email contact: btdrury@q.com; tel. 303-796-8110; cell 303-667-7638
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MAIL YOUR CHECK TODAY & SECURE YOUR SPOT! (SPACE IS LIMITED; 
NO RESERVATION WITHOUT PAYMENT.)  HAPPY WORKSHOPPING!!!

Help!
Did you attend the December workshop with Cal Johnson about working with inks? If 
so, I need some help. I've played with this technique a lot and I'm still having trouble 
figuring out how much water to put on the illustration board. Too little, and it dries too 
quickly (it seems like the board sucks the water up); too much and the ink washes out or 
spills off the illustration board. So frustrating! Any suggestions? Thanks!
Susan Stewart, susanstewart12@gmail.com

News:

Visions of Spring
Interpretations representing change and
transformation 
Displayed January 11-April 12, 2015
Victoria Kwasinski 
Linda Metcalf                                     
Lynn Burnes 
Alex Goloskewitsch                   
Teresa Sandoval 
Martha Griego 
Simon Roberts 
Diana Andersen 
Julie Nordstrom 
Dee Becker 
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Phil Less 
Karen Dovel Parker 
Artist Reception Jan 31, 4:30-6:30 pm
Denver Turnverein 
1570 Clarkson Street 
Denver Colorado 

 

 

Robert & Sara Genn Twice-Weekly Letter

Tom Thomson --Canadian painter
 
December 30, 2014
 
Here in Canada we a have national icon. His name is Tom Thomson. For a 
brief period of six years he painted brilliant paintings of Canada's north. His 
images are etched into the fabric of Canada's culture. Thousands of artists 
have been influenced by him. His life was cut short (age 40) by a canoe 
accident on Canoe Lake, Algonquin Park, Ontario in July 1917. Employed as a 
commercial artist in an engraving and design studio, first in Seattle, 
Washington, and then in Toronto, Ontario, his spirit wandered from the 
office. His summers were spent as a fire ranger and fishing guide. In his 
spare time he taught himself to commit grand themes to small panels with 
the use of a simple little paint box that he probably made himself. From what 
is known of him, I've made a few observations that, as an artist, you might 
find of interest:
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First-hand reports say that he was forever dissatisfied with his commercial 
art. He worked long hours and often trashed his efforts, or tortured them 
with a burning cigar. He understood where his weaknesses lay. Of the few 
figure-studies that remain, we see that he wasn't too good at them. His 
drawing was tight and theoretical. To my eye, there's evidence of a 
wandering mind. It's easy to see him looking out the window.
 
His first few oils (1911-12) were fairly standard, horizontally formatted, 
scenes of distant landscape. His more "mature" work (1915-17) shows full 
use of the picture plane, strong verticality, confident brushwork, "art-
nouveau" design and an evolving colour sense. He was a fast study.
 
The country of his choice was rough and wild, requiring energy to be in it. His 
small panels resonate with this energy; juicy, honest, unpretentious, 
expressionistic, a delicious feeling of understatement.
 
His favourite book was "The Compleat Angler" by Isaak Walton, the earliest 
book that describes the art of fishing. He apparently read it over and over 
again. Frequent camp photographs of his guiding-life show him with a string 
of fish. Just as a fisherman might fill his creel with trout or pike, Thomson 
went into the wilderness and filled his paint box with his feelings.
 Best regards,
 Robert
 PS: "Thomson painted not merely to paint, but because his nature 
compelled him to paint -- because he had a message. The North Country 
gradually enthralled him, body and soul. He expressed the emotions of the 
country, its moods and passions, and all the sombreness and glory of colour. 
Words were not his instruments of expression. Colour was the only medium 
open to him." (Dr. James MacCallum, patron of TT)

Esoterica: In the tradition of the field sketch and the final studio work, artists 
have an opportunity to take a fresh, real-time vision and enlarge it. While 
lots of examples of success with this process exist, many others show 
tightening and over-stylization, and the big final turns out to be less than the 
little sketch. Winifred Trainor (1884-1962), confidante of the Canadian 
painter Tom Thomson (1877-1917), wrote in an unpublished journal: "His 
smaller sketches from nature rang truer than his large compositions, and he 
preferred them."  
 
This letter was originally published as "Tom Thomson" on November 5, 2002. Also 
included is an excerpt from "Resurrection" published on April 28, 2009.
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Heritage Fine Arts Guild

P.O. Box  2987
Littleton Co 80161
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	Board Members
	Please include your email address and phone number so we can confirm registration and provide any necessary updates regarding the workshops!


